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CBAKA NMTUUA CBOJUM TTTACOMJEBA

3aBewmarbe Besukor xynaHa CmegaHa Hemare CprickoM poay

YMeTHUUKMn
Anpektop
Bnagumup Cnacojesuh

ETHokopeonor - CneunjnucTa 3a
TpaauuMoHanHy HapoaHy urpy

EBo Hac y npeaBopjy Benukor jyéuneja CKYJ
OnneHau. OBe roanHe obenexaBamo 39 3peninx
roaviHa nocTtojatba 1 paga.

leHepauuje urpava, neeaya, mysmyapa cy
yrpabuvBane no Heky LuUrny y 3ug, nnene 3natHe
HWTK, fa 61 ce OO0 A0 OBE KONIEKTUBHE UBpPCTe
rpaheBuHe, Temesba 1 3a OnneHyeBy CBETNy
6ynyhHoCT, cBe roavHe Koje gonase.

MHore reHepaumje nrpaya nesaya 1 Mysmuapa
nponase Kpo3 OneHal, 1 0CTaB/bajy CBOj Ay6oK
Tpar. 3ajegHNYKa naeja, MnMcao Boguba UM je
CBEeCT 0 OUyBakby Halle Tpaguumje u KynType.

Wrpa, necma, My3uka, Apy>etbe 1 NyToBatba cy
OCHOBa Hallle opraHu3aluje 1 Beoma KOP1CHO
npoBeAeHOr BpemeHa.

[ne je cpnckm pod, necma n Mysuka, gotne
focexe 1 Halle JyXOBHO MocCTojatbe Koje HaM
CBefloum 0 KopeHuma v nopekny. Osge y KaHaaw,
OnunjeHN HapOAHNM HaMUTKOM Necme, My3unKe 1
urpe, feLeHnjama oaprkaBaHe urpe, Nnporpamu
W rpyne, reHepaunje urpavya, ceegoye o
HenpeBa3nheHOM MWTY NMOCTOjaHOCTV U Sby6aBm
3a CPNCKOM TPaamnLmjoMm.

MHorn kopeorpadun cy pgonpuHenu wu
JonpuHoce ymMeTHUYKOM pa3Bojy OnneHua, n
TO je Halla NocebHOCT, ApParoLeHoCT 1 NMOHOC:
Lo6pusoje MNyTHuK, Oparomup Bykosuh, BpaHko
Mapkosuh, leca Hophesuh, Cpba HuHkosuh,
lopaH Mwutposuh, Papojuua KysmaHosuh,
Bnagumup Cnacojesuh, Cawa boryHosuh.

[leo Hawer 6oraTor peneproapa MoxeTe Aa
norfegare v Ha OBOTOAMULLHEM KOHLIEPTY.
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Osoroaullkby NporpamM je KOHUUnupaH y
yeTnpwu cermeHTa: Cpncku ee3, UcmoyHuyu,
Bojeodcmeo u Mepak, a nosesaH y jegHy
LenvHy, BOABWbEM KOjy Ha3HauyaBwwa npuya
o 3aBewwTamy Benukor XynaHa CredpaHa Hemarbe,
oua Ceetor CaBe, KacHuje nocseheHor CumeoHa
MwupoTtoumnBsor, 3aBelUTatkbe CBOM CHHY, U LiesIoM
CpncTey. 3aBewTake 3emibe, Kpeuy, pobosa
n Koctujy, Heba n 3Bujesna, Jesunka, Upkasa,
OpxaBe, Bnactn, Kioure n nnucma, KpcHe Cnase,
MKkoHa, MimeHa cpnckux, Mjecme n ceBupke.

Ha oBom nocnegmem, 3aBeTy njecme v CBUpKe
OnneHau BaM Hyau LWPOK 1 GoraT cnekTap urapa
1 necama ca cBe Yetupu ctpaHe Cpbuje. irpom un
necmom npohu hemo WymoBrUTOM 1 6PLOBUNTOM
Llymaanjom, nctokom Cpbuje o Xomorba u
LpHopeuja, npeko KpajuHe n Huwa po MNunkse.

Tanacahe ce BojsohaHcKa paBHuLa Cpemayukom
MecMoM 1 UTPOM, anu 1 Jby6aBby 1 cTpawhy nrpe
Poma y ctnnusoBaHoj kopeorpaduje muxose
Tpaguumje TMX npocTtopa. boratcTeo menoauja,
putmoBa n unrapa jyra Cpbuje, roprer Toka
Mopase, Kocosckor lNomopasiba, Bparba, ctape
JyxHe Cpbuje, nokazaheMo Kpo3 HEKONMKO
cnjeToBa necama U urapa ca nporpamckum
mehama 1 ogpeHULIaMa YyBatba OHOra LITO HaM
je on ctapuHa ocTano y Hacnehe.

Bennky naxmwy nocsehyjemo papy ca
Hajmnahuma, jep Ham je TO rapaHT Haler

SCA Oplenac Rep Ensemble

nocrtojatba M CBpPXa MpeHollera HapoaHe
Tpaguumje ca reHepauuje Ha reHepauujy. Ocum
YMETHMUKO BUCOKO KBasIMTETHUX M3BOhHauKumx
aHcambana, PenpeseHTatusHor u MpunpemHor,
oBe roavHe ca noce6Hom pagoLwhy HajaBsbyjemo
reHepauymje mMrpaya Koju Cy npocnasBuiu
OnneHay wnpom CeBepHe AmepuKe 1 cBeTa,
OHUX KOjW Cy Urpanu y npse fiBe geLeHuje OBor
BEKa.

Capa, y CBOjUM Haj6bo/buM roguHama,
cTBapajyhin cBoje nopoauLe a u aasbe Be3aHn
Ha CBOjy yMeTHMuKy Kyhy, Hal)y BpemeHa fla ce y3
JPY>Kerbe NpunpemMajy 3a joLl jejHo Beye y Knyoy
CNaBHMX YMETHMKa 1 eMmncapa Cprcke Kyntype
1 Tpaguuuje.

Jyr je nyT y cTBapamby nrpadva OnneHua. Beh
oA fdeunjer y3pacTa, Kaga umajy 3-4 rogunHe
YyBOAMMO UX Y CBET Hallle My3UKe 1 Urpe Kpo3
nNpuUrogHe MUMMUKe 1 nrpayke nokpete. [leua
ce ApyXe, Urpajy 1 y3 Hall CTpyyaH paj no npsu
nyT YNO3Hajy CBOje KOpeHe, jo yBeK HejaCHO
nounmy fa ocehajy npmnagHocT cBom poay 1
reHeTCKoM Kopay.

Hacmasak Ha cmpaHu 3
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Csu Hawe mnahe rpyne geue nponase cBoj
Urpayvkm nyT Kpo3 MHorobpojHe urpe u3
LleHTpanHe Cpbuje Koje cy no KapakTepy u
CKNony NprMepeHe KBaJIMTETHOM Urpatby Koje
of feLle TUX y3pacTa MoXKemo fa fobujemo.

Beh op 7-8 rogmHa yBoguMO uUX y cCBeT
KOMMAEKCHUjUX PUTMOBA U CNOXEHUjUX
Kopeorpadcknx uenvHa. leuya ctmuy ocehaj
3a NPOCTOP, a KPO3 eHeprujy Koja cTpyju
KOJIOM YBOAUMO UX Y KONEKTUBHW YMH Urparba
y 3ajefHunLM, KOja HaM je yBeK Y MocCTojatby,
of NamTvBeKa 6una BeoMa Ba)KHa Kapuka y
OAp>Kamy ¥ pa3Bojy HaLMOHanHe CBeCTu.

Couvjanusaumjy nrpada y OnneHuy nocTnxemo
Kpo3 MHOrob6pojHe npobe fABa nyTa Hefle/bHO,
3ajeAHnYKa NyToBama 1 fipyketba. Kapa ce geua
jeQHOM yKrbyye y rpyny ocTajy UM TOo Bpeme
Kao ceharbe Ha jefaH of Hajnenwmnx nepropa y
CBOM *MBOTY. Ty CTUUy NpujaTesbe 3a Lieo XMBOT,
KyMOBe, a NojejuHn 1 XNBOTHe NapTHepe.

Beoma cMO NMOHOCHM Ha MHOre nopoauue
Koje Beh reHepaumjama nMmajy cBoje unaHose
NpVBPXKeHe Haloj NAeju YMeTHMUUKe NocTaBKe,
KMBOTa, paja 1 CLLEHCKOT pa3pacTatba MAagnx
sbyan. JoNnprHOCKMO yCneLHOM 1 KOMMIETHOM
caspeBatby nuyHoctu, 6yayhn pga cam pag,
HaCTyn Ha CLieHN, 0camocTasbyje, Aaje KpeaTuBHY
cHary n cnobopgy NMMYHOCTU, KOMyHMKaLMOHe
cnocobHocTU. Beoma No3nTMBHO yTYeMo Ha
Mfnage jbyfe Aa ce npunpeme 3a cse byayhe
¢dase xmBoTa y CBOjUM NpodecnoHanHnm

onpeperberbiMa 11 OCTBaperMa Ha IMYHOM
nnaHy.

CBM HaLwm Kopeorpadu, yMETHUUKY AUPEKTOPY
N aCUCTEHTU JOHOCE N HecebUYHO Aene cBoja
OrpOMHa 3Hatba y npodecrmoHanHom pagy ca
MNIaivM JbyAMMa Nof CBOAOBMMA Halle cpricke
kyhe OnneHau.

WcTo je n ca maectpanHum wedom AHcambna
HapofiHe My3uKe W 3HanueM eTHOJNIOWKUX
cTunoBa neeawa MBaHom PagoBaHoBuhem
BaHnnom Koju rogmHama pagu ca Hawum
urpayvma v rpyrnama resaua.

SCA Oplenac Rep Ensemble

Benvko mu je 3agoBO/bCTBO M YacT ga Bac
Nno3oBeM 1 JoyeKkam fa 3ajefHoO npoBefemo
jeoHo neno n He3abopaBHO MajCcKo Beue ,
Hajnpe y yMeTHUYKOM Nporpamy y yMETHUUKOM
naBWboHYy y BypnnHrToHy, a 3aTum y Hawmm
npoctopunjama y OnneHuy fa ce fpyXnmo n
3ajeiHO yXXMBaMoO CTaBbajyhiv Tauky Ha jow
jepHy ycnewHy ce3oHy Hawe u Bawe Cpncke
kyhe OnneHau.

Ha mHoraja rbeta! Kusenn!

] Mo T

SCA OPLENAC HALL RENTAL & CATERING
2 NEW HALLS - CAPACITY OF 300 AND 100 PEOPLE

895 Rangeview Rd, Mississauga, ON email: infoldoplenac.ca

www.oplenac.ca
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EVERY BIRD SINGS WITH ITS OWN UNIQUE VOICE

By Artistic Director Vladimir Spasojevic

The Testament of the Stefan Nemanja to the
Serbian people

Here we are on the brink of the great
anniversary of SKUD Oplenac. This year we
celebrate 39 mature years of existence and work.

Generations of dancers, singers, and musicians
have each laid a brick in the wall and woven
golden threads, to build this collective solid
structure, the foundation for Oplenac's bright
future, for all the years to come.

Many generations of dancers, singers and
musicians have passed through Oplenac and
left a lasting impression. A community of ideas,
guided by an awareness of preserving our
tradition and culture.

Dance, song, music, spending time together,
and traveling are the basis of our organization
and a very valuable way to spend time.

Wherever the Serbian people, song, and music
are found, our spiritual existence extends there
as well, testifying to our roots and heritage.
Here in Canada, led by the beauty of Serbian
folk dance, music, and songs, through decades
of dance programs, generations of dancers
bear witness to the unparalleled myth of
steadfastness and love for Serbian tradition.

Many choreographers have contributed
and continue to contribute to the artistic

development of Oplenac, and this is our
uniqueness, value, and pride: Dobrivoje
Putnik, Dragomir Vukovi¢, Branko Markovi¢,
Desa Bordevi¢, Srba Ninkovi¢, Goran Mitrovi¢,
Radojica Kuzmanovi¢, Vladimir Spasojevi¢, Sasa
Bogunovic.

You can see part of our rich repertoire at this
year's concert.

This year's program is structured in 4 segments:
Serbian Embroidery, Origins, Vojvodstvo and
Merak, woven through a vaudeville-style
narrative depicting the story of the Testament
of the Great Zupan Stefan Nemanja, father of
Saint Sava, later consecrated Simeon the Myrrh-
Streaming, a testament to his son, and to all
Serbian people.

The Testament of the Earth, Blood, Graves
and Bones, of the Sky and Stars, of Language,
of Churches, of State, of Government, of Books
and Script, of Slava, of Icons, of Serbian names,
of Songs and Music.

On this last one, the Testament of Songs
and Music, Oplenac offers you a wide and rich
spectrum of songs and dances from all four
corners of Serbia.

With song and dance, we will pass through
the forested and hilly Sumadija, eastern Serbia
from Homolje and Crnorecje, through Krajina
and Ni$ to P¢inja.

SCA Oplenac Rep Ensemble

The Vojvodina plain will come alive with the
song and dance of Srem, as well as with the
love and passion of the Roma dance, presented
through stylized choreography inspired by their
traditions from those regions.

The richness of melodies, rhythms and dances
of southern Serbia, the upper Morava, Kosovo
Pomoravlje, Vranje, and old Southern Serbia will
be shown through several medleys of songs and
dances within the program’s framework and
guiding principles aimed at preserving what has
been handed down to us from ancient times.

We pay great attention to working with the
youngest, as they are the guarantee of our
continuity and the purpose of passing on
folk tradition from generation to generation.
In addition to the artistically high-quality
performing ensembles, the Representative
and the Preparatory groups, this year we are
especially happy to announce the generations
of dancers who have brought fame to Oplenac
throughout North America and the world,
those who danced in the first two decades of
this century. Now, in their prime, building their
own families yet still connected to their artistic
home, they find time to come together, prepare,
and take part in another evening in the club of
renowned artists and ambassadors of Serbian
culture and tradition.

continuation on page 5



cTpana 5

Taac Onaenna, l'oauna 2026, Mazaame 21

The path to becoming an Oplenac dancer is
a long one. From early childhood, as young as
three or four years old, we introduce them to
the world of our music and dance through age-
appropriate mimetic and dance movements.
memory of one of the most beautiful periods
in their lives. There they make friends for life,
choose godparents, and some even find their
life partners.

Children socialize and play and through our
professional guidance, they begin to discover
their roots for the first time, they are only just
beginning to feel a sense of belonging to their
people and genetic code.

All of our younger children’s groups go through
their dancers’ journey via numerous dances
from Central Serbia, which are appropriate in
character and structure to the quality dancing
that we can get from children of that age.

From the ages of seven and eight, we introduce
them to the world of more complex rhythms and
choreographic units. Children gain a sense of
space, and through the energy flowing through
the circle. We introduce them to the collective

act of dancing in a community, one that has
always been essential to our existence and, since
time immemorial, a vital link in preserving and
developing national identity.

In Oplenac, we foster the social development of
our dancers through numerous rehearsals twice
a week, joint trips and spending time together.
Once children become part of the group, that
time remains with them as a memory of one of
the most beautiful periods in their lives. There
they make friends for life, choose godparents,
and some even find their life partners.

We are very proud of the many families who,
for generations, have had their family members
devoted to our artistic vision, to a way of life and
work and the artistic growth of young people
on stage.

We contribute to the successful and well-
rounded development of each individual, since
the work itself, performance on stage, fosters
independence, creative strength, personal
freedom, and communication skills.

We have a profoundly positive influence on
young people, helping them prepare for all the

future stages of life, both in their professional
paths and in their personal growth.

All our choreographers, artistic directors and
assistants bring, and selflessly share, their vast
knowledge in their professional work with
young people under the roof of our Serbian
home, Oplenac.

The same is true for the masterful head of the
Folk Music Ensemble and expert in ethnological
singing styles Ivan Radovanovi¢ “Vanilla’, who
has been working for years with our dancers
and singing groups.

It is my great pleasure and honor to invite
you and welcome you to spend a beautiful and
unforgettable May evening together, beginning
with an artistic program at the Performing Arts
Centre in Burlington,

and then continuing at Oplenac, where will
gather and enjoy one another’s company as we
bring to a close another successful season of our,
and your, Serbian Home, Oplenac.

To many more years! Cheers!

SCA Oplenac Rep Ensemble
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OnneHau: Cnoj reHepauumja

[lyro cam, Kao vrpay 6vna nog yTuckom fa
pa3ymeM cBoje MecTo y GONKIOPHOj MprYK.

Jona3unun cmo Ha Bex6e. Yunnum cmo necme un
urpe. Cmejanm cmo ce v Apyxunu nsmehy npoba,
a OHO LITO CMO MPUNPEMUIN N3BOAUAN CMO
Ha KOoHUepTMa 1 gorahajuma. MNpepcTasa ce
YrHUNa Kao noeHTa. Ansays ce YMHMNO Kao Lnb.

Kapa noctaHeTe poguTtesb NPOHETH Ce HauWH
Ha Koju BMAUTE CKOPO CBe, YKbyuyjyhu u
donknop.

Caga, Kaga Bpatum ¢unm yHasag ysuham
WITa Cce gewanano mnsa cueHe. Bugnum cnojese
reHepawumjcKkor JbyACKor Tpyaa 1 3ajefHNYKor
3aNarakba Aa by ce HeWTO OAPKANO KNBUM.
Kao urpaun gokme/baBamo rotos Npounssos.
Kao popuntesbu, nountbemo Aa pasymemo
€KOCMCTEM KOjV CTOjU 1133 Hbera U KONMKO Ay60Ko
KyNTypHa 3ajeH1Lia MOXe 00/IMKOBaTU XMNBOTE
Pa3NMuNTUX reHepaLmja N3 ce3oHe y Ce30HY.

OppacTatbe ca ponknopom

OppacTana cam urpajyfiv cpnckm ponknop oa
Manmx Hory. TOKOM MOjuX TUHEjLIepCKUX FOANHA,
Moja 6paha u ja cmo ce 3ajelHO NPUAPYXNUIN
Cpnckom KyntypHo YMeTHMuYKoMm [pywTtBy
OnneHau. Mimamo Benuke pasnvke y rognHama,
WTO je 3Haumno ga BehrHa CNOPTCKUX UK
BaHHACTaBHUX aKTUBHOCTU HNKaAa HUje morna
[a Hac cBe yKk/byun ogjeaHom. Donknop jecte.

Bo3wnu cmo ce 3ajefHn Ha npobe , myToBanu
, UTpanu 3ajedHo 1 cKnananu npujatesbCcraa
npemowhyjyhn pasnuke y rogmHama . Haw
Kpyr je obyxsahao Jbyfie pasnunumTnx CTapocHUX
rHepauuja, ctapuje n mnahe op Hac . Ta
MellaBuHa je obnnkKoBana HauMH Ha Koju CMO
Ce OAHOCUU jeiHV NMpeMa APYTrMMa, He CaMo Kao
6paha u cectpe, Beh Kao feo xuBe 3ajegHuLe.

Imepajyhu kako moja hepka nounmwe

Kaga cam npectana fa akTUBHO urpam,
nomMncauna cam Aa je moja yrnora 3aBpLueHa.
BepoBana cam aa cam UcnyHUna CBOj Lnsb 1 Aa
donknop capa npvnaga cneaehoj reHepaumju.

MpBe cyboTe Kaga cam gosena hepky Ha Npoby,
oyekuBana cam aa hy HectaTn y nosagmHu. Oo
je capa 6uno weHo nyToBake. YmMecTo Tora,
Hallla camM ce OKpY»KeHa NMo3HaTUM NnuUMMa.
Moja 6paha, ctapu npujatesbun 13 GponknopHe
rpyne, jbyau ca Kojuma

cam genuna 6uHe 1 BOXHe ayTo6yCOM TOKOM
y30ya/bMBUX MyTOBaka roaMHama paHuje.
Ocehana cam ce Kao fia ce Bpaham y npoLnocr,
OCVIM LUTO CMO Caja CBU 61M TaMo ca CBOjoM
AeLom.

Moja hepka je nonako noyena ga sex6a Kao
[a je ogyBek npunagana. Y MHOro yemy, n jecte.
Honasuna je y OnneHay jow of AeTUHCTBA,

rnepajyhn npobe, npencrase, npupenbe 3a
NpuKyn/bakbe cpeactaBa u npocnase. Cy6oTHba
jyTpa cy capa nyHa KpeTatba u byke. Mysuka
Jonvpe 13 cBake cobe. [leLia Tpue Kpo3 XOAHUKE.
Bake n peke nocmaTpajy ca cTpaHe.

Ona y OnneHuy nma Npunnky caga aa sugm
TeTKe, CTpuyeBe, pohake, 65Mcke npujaterbe
n ctapuje ocobe nop jeaHnm Kposom. To je
NpPOCTOP KOj1 Hac CBe loYeKyje TaUHO OHaKBUMA
KaKBU jecmo.

Tpehn npocTop u 3ajegHuua

Donknop Huje camo urpa v NecMa U HolWba,
a OnneHau Huje camo 3rpaga.

To je Tpehun npocTtop. He gom, He nocao,
Beh mecTo rae ce sbyan noesyjy, onywTajy
1 npunagajy. To je 6uno moje ceno AoOK cam
oppacTana. Cafa je To ceno 3a Koje ce Haam
na he M nomohu ga ofrajum cBojy geuy.

lMpujaTesbcTBa Koja Ccy ce oBAe cTBOpuna
noctana cy nopoauua. lMoctann cmo KymoBW.
MNoctanu cmo Komuwuje. MocTann cmo TeTKe,
cTpuueBn , 6ake 1 geke . To je jegHo of peTKMX
MecTa rge ce gehaBarba UMHe nopajefHaKko
NpuUKNagHUM 3a Moje JeTe Kao U 3a HeHy
npabaky.

OBa 3ajegHuua npemouwhyje reHepauyuje
n reorpadcky yaasbeHocT. MNoBe3yje Hac y
KaHaaw ca nopoguuom y Cpbuju 1 ca Cpnckim
3ajegHnuamMa wupom aunjacnope. OcTano je
MaJio NPOCTOpa KOju NCTUHCKM NO3UBAjy CBE,
6e3 0631pa Ha y3pacT, MOPEKO U XKMBOTHY das3y.

Yueme, je3suk n KonekTueHo namhemwe

Kag cmo 6unn mnafhm, npatunm cMo ctapuje
rpyne. TeXunu cmo ia Mrpamo OHaKo Kako Cy
OHV Urpasin 11 a je[iHOT flaHa N3BOAMMO HXOBe
Cono Takuke. To AMBIbEHE CE MPOTE3asNOo 1 BaH
Kopeorpaduje.

Y oppeheHum rogmHama, geua npecTtajy
[a rnefajy camo Ha cBoje poputerbe Aa 6u
pa3symena cBeT. 3axBajHa caMm LWITO je OBa
3ajegHuua 6yuna MecTo MOr OKynJbakba Ca
BpWHaLma U fonyhwasasa OHO WTO caM
yuuna kop Kyhe. Kako fa ce noHawam. Kako aa
ce obnaumm 3a pasnuumte npunuke. Koja me je
My3VKa nokpeTana. ¥3 3abaBy My CMO U jeHN
Apyre apanu npusembeHMMa, 6esdbegHrima n
OAroBOPHUMA.

KynTypHu ueHTpu nonyT OnneHua cy
HeOoMnXoAHN 3a ouyBahe je3nka, uaeHTuTeTa
1 Hacneha, nocebHO Kaga *MBMMO OKeaHVMa
JaneKko of Halle foMOoBUHe. OHY YMHe KynTypy
AOCTYNHOM 6e3 noTpebe 3a CTafHUM MyToBarbeM
Ha3ap y MpocTope Haller nopeka.

Moja hepka nesa ,Mowna dyrba XuUTo xetn’,
necmy Kojy je Hayuuna y Hajmnahoj rpynu, n

nesywn genose necme ,Mirpane ce genuje”
jeAHOCTaBHO 3aTO LTO Yyje CTapujy AeLly Kako je
neBajy Tokom npobe. Tako ce KynTypa npeHocu.
Kpo3 6n13unHy 1 noHaB/bame Y 3ajeAHNUKOM
npocTopy.

lMyToBama cy 6una Heka of HalKX HajenLwmx
NCKyCTaBa ApyXetba 1 36nmxaBaba, 3a MHore
1 NpBO NyToBake 6e3 poanTesba. Mosesnsana
cy Hac ca gpyrum GonknopHUM 3ajegHnLama
wupom buslLue Jyrocnasuje, EBpone n Amepuke.
Nmann cmo npunuke ga urpamo y Kony ca
urpaymma Koje paHuje HuKkaga HUCMo Cpenu n aa
ce KpeheMo 3ajeHO HeNnpPUMETHO, YjeAuHbEeHN
3ajefHNYKMM pUTMOBKMa 1 necMama. Mlako cmo
XKMBEW Ha Pas3NnyMUTUM NPOCTOPUMa pasymeni
CMO Ce ca tbKrMa Kao fla CMO ce Nno3HaBanu
3axBasbyjyhn 3ajeqHNYKOj Tpaguumjn.

lpoHana3mmo HoBe HaunHe Aa npunagamo.To
3Harbe ce HacTaB/ba MPEHOCUTU, Of UHCTPYKTOpa
Koju objawraBajy 3Hauyere Kopaka, Ao
NCKYCHUX urpava Koju obyuyasajy mnabe n
poavTesba Koju pasmembyjy UCKYCTBa jefHM ca
APYrMMa...TO je 3ajeJHNYKO MPeHOoLEeHe 3HaHba
y CTa/lHOM MOKpeTy .

WUrpauke reHepaunje

Kapa roBopum o CB0joj reHepaumju, He MUCSIUM
Ha cTapocHy rpyny. Mucnmm Ha epy. Konektus
06NMKOBaH 3ajeJHNYKMM yUUTEeIbNMA, My3UKOM
1 TpeHyurMa y BpemeHy. buna cam Hajmnaha un
HajcTapuja y pasnMunuTm Urpavknm rpynama,
anu cBe Cy OHe 1 fajbe Moja reHepauuja.

OBe rogvHe, noBpaTtak Urpy NeTKom yeeye
oceha ce Kao KopaK yHa3aj y BpemeHy. VcTa
nvua. Uctn yumter. Uctn dopmar. Urpauka
KOHAULUWja MOXKAa BULLIE HMje Y HaLLMM HOrama,
anu My3uka v fasbe X1BW Y HalWrM Tenma.

MHorm sbyan Koju cy me nogprkaBanwu
Kao mnagy vrpaymuy u gaHac cy akTMBHO
yK/bydeHun y pag OnneHua. OHu cy fokas aa
6aBberbe GONKIOPOM He NoapasymeBa CMeHY
reHepauuja, jep jegHa reHepauuja He oanasu
ZJa 6u gpyra morna fa npeysme. YMecTo Tora,
MeHaMmo yrnore.

Mornepn y 6yayhHocT

Hapam ce na he ponknopHu 1 3ajeaHNYKN
npoctopu nonyt OnneHua HacTaBUTU fAa
nocToje 3a Mojy Aeuy u 3a MHore byayhe
reHepauuje urpava.

He camo Kao nrpauke rpyne, seh kao mecta rge
ce Heryje naeHTuTeT, GopMmpajy NpujaterbcTaa
W >KUBW KyNTypa 3ajefHo.

AyTop TekcTa: AHa Bapaknuh
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Oplenac: A Bridge Between Generations

For a long time, as a dancer, | thought |
understood my place in the equation. We
showed up to practice. We learned the songs
and dances. We laughed and socialized between
rehearsals, and we performed what we had
prepared at concerts and events. The show felt
like the point. The applause felt like the finish
line.

Becoming a parent changes the way you see
almost everything, including folklore.

Now, when | zoom out, | see what once lived
behind the figurative curtains. | see the layers of
people, effort, and generations quietly working
together to keep something alive. As dancers,
we experience the finished product. As parents,
we begin to understand the ecosystem behind
it, and how deeply a cultural community can
shape lives across seasons, ages, and transitions.

Growing Up in Folklore

| grew up dancing Serbian folklore from
a young age. During my formative teenage
years, my brothers and | joined Serbian Cultural
Association Oplenac together. We have large
age gaps, which meant that most sports or
extracurricular activities could never have
included all of us at once. Folklore did.

We carpooled together, travelled together,
and bridged those age gaps through rehearsals,
performances, and friendships. Our circle
included people older than us, younger than
us, and everywhere in between. That mix shaped
how we related to one another, not just as
siblings, but as part of a living community.

Watching My Daughter Begin

When | stopped dancing, after 25 years, |
thought my role had ended. | believed | had
served my purpose, and that folklore now
belonged to the next generation.

The first Saturday | brought my daughter
to practice, to dance in the youngest group, |
expected to fade into the background. This was
her journey now My brothers, old dance friends,
people | had shared stages and bus rides with
years earlier. It felt like stepping back in time,
except now we were all there with children of
our own.

My daughter eased into practice as if she had
always belonged. In many ways, she had. She had
been coming to Oplenac since she was a baby,
watching rehearsals, performances, fundraisers,
and celebrations. Saturday mornings are now
full of movement and noise. Music drifts from
every room. Children run through hallways.
Grandparents watch from the sidelines.

She sees aunts, uncles, cousins, close friends,
and elders under one roof. | see nieces and

nephews looking up to parents who once stood
beside me on stage. It is a space that welcomes
us all exactly as we are.

A Third Space and a Village

Folklore is not just dance, song, or costume,
and Oplenac is not just a building.

It is a third space. Not home, not work, but a
place where people connect, relax, and belong.
It was my village growing up. Now, it is the
village I hope will help me raise my children.

The friendships formed here became family.
We became Kumovi. We became neighbours.
We became aunts, uncles, and grandparents to
one another’s children. It is one of the few places
where an event feels just as appropriate for my
child as it does for her great-grandmother.

This community bridges generations and
geography. It connects those of us in Canada
with family in Serbia and with Serbian
communities across the diaspora. There are few
spaces left that genuinely invite everyone in,
across age, background, and stage of life.

Learning, Language, and Collective Memory

As dancers, we studied the older groups. We
aspired to dance where they danced and to
someday perform their solos. That admiration
extended beyond choreography.

At a certain age, children stop looking only
to their parents to understand the world. | am
grateful this community was my main peer
group. It reinforced what | learned at home.
How to carry myself. How to dress for different
occasions. What music moved me. We had fun,
but we also kept each other grounded, safe, and
accountable.

Cultural centres like Oplenac are essential for
preserving language, identity, and heritage,
especially when we live oceans away from our
homeland.They make culture accessible without
requiring constant travel back home.

My daughter sings Posla Dunja Zito Zeti, a song
she learned in the youngest group, and hums
parts of Igrale se delije simply because she hears
the older kids singing it during practice. That is
how culture is passed on. Through proximity,
repetition, and shared space.

Trips were some of our strongest bonding
experiences, often our first time navigating
the world without parents. They connected us
to other folklore communities across former
Yugoslavia, other countries in Europe, and the
United States. We could step into a circle of
dancers we had never met and move together
seamlessly, united by shared rhythms and songs.

Even worlds apart, we understood one another
through common traditions.

That knowledge continues to get passed
down through instructors explaining the
meaning behind a step, to seasoned dancers
guiding younger ones, to parents learning from
parents. It is collective memory in motion.

Generations, Not Just Ages

When | speak of my generation | do not mean
an age group. | mean an era. A collective shaped
by shared teachers, music, and moments in
time. | have been the youngest and the oldest
in different groups, yet all of them are still my
generacija.

This year, returning to dance on Friday
evenings feels like stepping back in time.
Same faces. Same teacher. Same format. The
conditioning may not be in our legs anymore,
but the music still lives in our bodies.

Many of the people who supported me as a
young dancer are still deeply involved today.
They are proof that folklore is not about
replacement. One generation does not leave
so another can take over. Instead, we shift roles.
We find new ways to belong.

Looking Forward

My hope is that folklore and community
spaces like this continue to exist for my children
and for many dancing generations to come.

Not just as dance groups, but as places where
identity is nurtured, relationships are formed,
and culture is lived together.

By: Ana Varaklic
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CnaBa CKY[ OnneHua

Csemu AHapej lNpBo3BaHu, 13.4euembap

CeeTn AHApej , NO3HAT Yy NpPaBOC/aBHOj
Tpagmumjn Kao ,lMpBo3BaHn’, 610 je jepgaH of
ABaHaecT XpMCTOBMX anocTosia 1 NpBun Koju je
HenocpefHo No3BaH Aaa cnegu Ucyca Xpucra.

PoheH y Butcanpw, Ha obanu lfanunejckor jesepa,
610 je pnbap n 6pat anoctona Metpa. Mpe Hero
LITO je NocTao XpUCTOB YueHuK, AHApej je 610
cnepbeHnk Ceetor JoBaHa KpctuTesba.

Hberoso 3Bame ,[pBo3BaHN”
notuye 13 JesaHhesrba no JoBaHy,
rge ce onucyje ga je ynpaso
AHgpej npeu npeno3Hao Ncyca
Kao Mecwujy n notom goBeo cBora
6pata MNetpa Xpucty. Taj umH
ra y xpuwhaHcKkoj Tpaguumjm
npepAcTaB/ba Kao

nocTosia NocpeHmnKa, oHora
KOju MPBU CBeAOYU U MNPBU
JoBOAM apyre Ka XpucTy.

CBeTn AHApej je nponoBenao
JeBaHheme y Manoj Aswnju,
Tpakujn, MakegoHunjn, Npukoj
n gyx obana LlpHor mopa.
WcTouHoxpuwhaHcka Tpaguuuja
ra cmatpa ocHmauem Lipkee y
Bu3aHTnjymy, rge je nocrasmo
NPBOr enNnCcKona, WTO ra YMHU
AYyXOBHUM npaoLem BacerbeHcke
natpujapLumje.

CBeTun AHZpej je nocTpagao Kao
MyuyeHuK y rpagy Matpn y Axajn,
rae je pasaneT Ha KPCT y 06nnKky
NaTMHMYHOr cnoBa X, Koju je
KacHMje nmocTao MO3HaT Kao
~AHppejeB KpcT”. tberos cnomeH

ce npasHyje 30. HoBembpa vnu 13.aeumbpa no
HOBOM KafieHZapy, a y NpaBoC/iaBIby ce nowTyje
Kao arnocTon Bepe, CMUpeHa 1 NpBor oA3unBa
Ha boxjn nosus.

[aH nocseheH Ceetom AHapejy MpBo3BaHOM
npate 6pojHN 06nyYaju. YHapoaHOM npepatby
0Baj laH 0flyBeK je 610 NoBe3aH C NpU3NBatbeM
3alITUTE U MMpa Y oMy, Na ce YjyTpy obaBe3HO
CTaBJba HelWTO Aa NPOKJ/byya Ha LWnopety ,
Hajuewhe KyKypy3 unu nacys, Bepyjyhiu ga ce
TUMe CMUpYje NpupoJa 1 KpoTe 3Bepyu TOKOM
3UMCKUNX MeceLy.

Takohe y MHoOrum KpajeBuma pfomahuue
HOCe HeKOJIMKO 3pHa XuTa oKo Kyhe, Kao Tuxy
MOSINTBY 3a Hanpefak 1 POAHY roAuHY.

DOan Ceetor AHppeja lMpBo3BaHOr ce no
TpaguumMju NPoBOAM MUPHO, 6e3 TewwKunx
MocsoBa, a NopoauLe ce TPyAe Aa AOM UCMyHe
CNOrOM Y MOJTUTBOM.

Crapuju cy roBopvnv Aa Ha 0aBj AaH He Tpeba
Uhn y NOB HUTU YNasnTU y LWIYMY Ca OWITPUM
npeameTVMa, jep ce cmaTpano ga 6u Takeu
NOCTYNUM Y3HEMUPUAN NPUPOLY Y TPEHYTKY
Kaja ce oHa npunpema 3a HajxnagHuju aeo
rogvite.

OBaj ce npa3HuMK obenexxaBa y Ayxy
nolIToBaka, onpesa 1 3axBajiHOCTL, y3 Bepy
fa he pom ocTtaTyi Nop 3alUTUTOM anocTona Koju
je npema npepatby BNagao 3seprma 1 Wymama.

SCA Oplenac Slava

Saint Andrew the First-Called, December 13th

Saint Andrew, known in Orthodox tradition as
“The First-Called," was one of the twelve apostles
of Christ and the first to be directly called to
follow Jesus Christ. Born in Bethsaida, on the
shores of the Sea of Galilee, he was a fisherman
and the brother of the apostle Peter. Before
becoming a disciple of Christ, Andrew was a
follower of Saint John the Baptist.

His title “The First-Called” comes from the
Gospel of John, which describes Andrew as
the first to recognize Jesus as the Messiah
and then bring his brother Peter to Christ. This
act represents him in Christian tradition as an
apostle mediator, the one who first witnesses
and first brings others to Christ.

Saint Andrew preached the Gospel in Asia
Minor, Thrace, Macedonia, Greece, and along
the shores of the Black Sea. Eastern Christian
tradition considers him the founder of the

Church in Byzantium, where he appointed the
first bishop, making him the spiritual forefather
of the Ecumenical Patriarchate.

Saint Andrew suffered as a martyr in the city
of Patras in Achaia, where he was crucified on
a cross in the shape of the Latin letter X, which
later became known as the "Saint Andrew’s
Cross". His memory is celebrated on November
30 or December 13 according to the new
calendar, and in Orthodoxy he is revered as an
apostle of faith, humility and the first response
to God's call.

The day dedicated to Saint Andrew the First-
Called is accompanied by numerous customs.
In folk tradition, this day has always been
associated with invoking protection and peace
in the home, so in the morning it is obligatory to
put something to boil on the stove, most often

corn or beans, believing that this calms nature
and tames animals during the winter months.

Also, in many regions, homemakers carry a few
grains of wheat around the house, as a silent
prayer for progress and a fruitful year.

St. Andrew's Day is traditionally spent
peacefully, without heavy work, and families
try to fill the home with harmony and prayer.

Elders used to say that on this day one should
not go hunting or enter the forest with sharp
objects, because it was believed that such
actions would disturb nature at a time when
it is preparing for the coldest part of the year.

This holiday is celebrated in a spirit of respect,
caution and gratitude, with the belief that the
home will remain under the protection of the
apostle who, according to tradition, ruled over
animals and forests.



SCA Oplenac Representative Ensemble and Orchestra
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CKYd OnneHau, yyBap cprnckor uaeHTuTeTa

Hapoa koju 3a6opaBu cBoOjy mpaguuyujy, 3abopas/ba u geo cebe.

Beh Buwe op 20 rogrHa akTMBHO yyecTByjeM
y xnBoTy OnneHua - of cacTaB/barba Ornaca,
noctepa u Beb6 cajToBa JO roAvLLHbEer MarasmHa.
Pag Ha cBemy Tome omoryhuo mu je ga ce
oceham kKao geo OnneHua v Aa 3ajefHo ca
APYTrMM 4naHoOBMMa YyBaM U FPagum CPnCKy
KynTypy y anjacnopu. Taj ocehaj npvnagHoctu
UYMHW M€ N3Y3eTHO MOHOCHUM.

Y BpemeHy Kaga rnobanHa kyntypa 6puwe
rpaHue n obnvkyje HoBe MAEHTUTETE, OUyBatbe
concTBeHor Hacneha nocraje YMH CBeCHoOr
nsbopa. 3a cpncky 3ajegHuLy y amvjacnopu,
$ONKNOp HKje caMo YMETHOCT — OH je MOCT KOju
roBes3yje NPOLUOCT, cafallHbocT 1 6ygyhHocT.

CKY[, OnneHau 13 TopoHTa Beh geleHuvjama
npepcTaB/ba CTyO ouyBarba Cpricke Kyntype y
KaHagun. Kpo3 urpy, necmy, Howe 1 obuyaje,
YyBaMO XWBY MCTOPWjy Hawer Hapoja u
NPeHOCUMO je reHepaumnjama Koje ogpacTtajy
Janeko of 3emsbe CBOjUX Npeaaka.

Cpnckn donknop je MHOro Buwe opf
kopeorpaduje. OH je npuya o Hapoay — O
pafocTu 1 Ty3u, o Jbybasu, 60p6u v 3ajeAHULLITBY.
CBaKu KOpaK y KoJly, CBaky TOH Y MECMU 11 CBaKM
[eTasb Ha HaPOAHOj HOLWHY HOCU CUMOOTIVKY 1
3Hauee Koje ce MPeHoCH BEKOBUMA.

Y okBupy OnneHua, donknop ce Heryje ca
noce6HOM Na)HbOM Npema ayTeHTUYHOCTHU.
Kopeorpaduje ce uecto 3acHuBajy Ha
TPaAVLMOHANHMM Urpama 13 pasnnyunTnx Kpa-
jesa Cpbuje, unme ce yyBa 6oraTa pervoHanHa
pa3HonMKocT. Tume Gponknop He octaje camo
ycrnomeHa, Beh nocTaje AnHamMmMyHa 1 caBpeMeHa
YMETHOCT KOja U larbe roBOpU YHUBEP3aTHUM
jesnkom.

@onknop Huje camo oHO WMo 271e0amo Ha
CcyeHU — mo je oHo WMo Hocumo y cebu.

JenHa op Hajsehinx BpegHocTn OnneHua jecte
tberoBa cnocobHocT Aa okyne sbyge. To Huje
camo KynTypHo apywT0B0O - TO je 3ajegHnua
y NpaBoOM CMUCITY Te peyn.

leua ponase pga Hayye npse Kopake,
TUHEjllepyn NpoHanase npujatesbe, a oapacn
NOHOBO OTKPWBAjy BE3y Ca CBOjMM MOPEKIIOM.
PopuTerbn yuecTByjy Kao BONOHTepU, MOAPLUKA
1 nybnuka, OK CTapuje reHepauuje npeHoce
3Harbe 1 UCKYCTBO.

Y Tom NpocTopy HacTaje HewTo MHoro Behe
of, donknopa - HacTaje ocehaj npunagHocTy.

MocebHa cHara OnneHua nexu y pagy ca
Mnagmma. Y MynTuKynTypanHoM OKpyXKehy
nonyT TOPOHTa, FAe Cy PasnuunT NAEHTUTETH
CBaKOAHeBMLa, MnarMa je Yecto noTpebHO
ynopuwTe Koje he nm nomohu fia pasymejy Ko
Cy 1 opakne fonase.

Kpo3 ponknopHe aHcambne, My3nuke cekuuje
1N ob6pa3oBHe Nporpame, OHM He yye caMo
Kopake urpe, Beh 1 BpegHoOCTH Koje cToje 13a
FbMX — MOLITOBatbe, AUCLMIMIINHA, 3aje AHNLLTBO
1 NOHoC.

3a MHore of HUX, MPBU HACTYN Y HAPOAHOj
HOLWHW HYje caMo M3nasak Ha CLeHy — To je
TpeHyTaK Kaga nocTajy aeo Heuer seher.

Kada mnadu 3auzpajy kono, mpaouyuja He
JKUueu y npowisIocmu — OHd ce HACMAsba.

OuyBatbe ¢onknopa He 3Ha4YM HEFOBO
3amp3aBatbe y BpemeHy. HanpoTtus, werosa
CHara NleXu y cnocobHOCTU Aa ce npunaroan
W OMCTaHe.

Y OnneHuy, kopeorpaduje m HacTynu
npepAcTaB/bajy Cnoj ayTeHTUYHOCTU MU
caBpeMeHOr wuspasa. MWcTpaxuBama
TpaAMUMOHaNHUX Mrapa KombuHyjy ce ca
CLIEHCKMM NPUCTYNOM KOj1 MPVBAaum faHallky
nybnuky. Ha Taj HauuH donknop octaje
peneBaHTaH 1 MHCMNPaTUBaH, KaKo 3a u3Bohaye
TaKo U 3a rnefaote.

Y KaHaACKOM ApYywWwTBY KoOje Heryje
MYNTUKYNTypanu3am, opraHusauuje nonyT
OnneHua vmajy v wupy ynory. Kpos pectusane,
KOHLepTe U jaBHe HacTyne, Cpncka Kyntypa
nocraje geo 6orator Mo3avka pasnmunToCTy.

OBu porahaju HuMcy camo npunuka 3a
npeacTaB/batbe Tpagnunje, seh 1 3a gujanor.
My6nvKka pasnuumnTX NopeKkna uMa NpuIrKy aa
YMO3Ha CPrCKy KynTypy, AOK YNaHOBM 3ajegHuLe
pa3Bujajy ocehaj noHoca u 0TBOPEeHOCTH.

Ha Taj HaumH donknop nocrtaje yHuBep3anHu
je3nk Koju noeesyje wyge.

California tour 2025 - First ensemble in San Diego

Kada ce mpaduyuja denu ca Opy2uma, oHa He
cnabu — oHa nocmadje CHaxHuja.

JepaH op Hajnenwwnx acnekata paga OnneHua
jecTe KOHTUHYUTeT. [eHepaLmje unaHoBa fonase
1 ofnase, anun ayx 3ajegHuLe ocTaje.

MHorun 6vBWwY Mrpaun gaHac JOBOAe CBOjy
Jeuy Ha ncTe npobe, 3aTBapajyhu Kpyr Koju
Tpaje feueHujama. To HUje camo 3HaK ycnexa
jeAHe opraHn3aumje - To je AOKa3 Aa Tpagmunja
MOXe fla OncTaHe 1 LBeTa, Yak 1 faneko of
CBOje MaTU4yHe 3emsbe.

Y cBeTy Koju ce HenpecTaHO Metba, OvyBarbe
ngeHTMTEeTa NOCTaje cBe BaxkHuje. OpraHusaumje
nonyT OnneHua nokasyjy Aa je moryhe octatu
BEpaH CBOjUM KOPEHUMA, a UICTOBPEMEHO BUTK
[le0 CaBpeMeHor ApyLiTsa.

Hburxos pap nogceha Hac aa Kyntypa Huje
CTaTMYHa — OHa je »MBa, AMHAMMNYHA U 3aBUCK
Of1 JbyAn KOju je Heryjy.

Mok 200 nocmoju necma, uzpa u ceharve -
nocmoju u Hapoo.

OuyBarbe cpnckor Gponknopa n Kyntype Huje
camo nuTarbe npotunocty, Beh 1 6yayhHocTu.
To je ynaratbe y naeHTuTeT, 3ajefHuLy m
reHepauuje Koje fonase.

Kpo3 noceeheH pag, eHTy3unjazam v rbybas
npema Tpaguumjn, OnneHay HacTas/ba Aa
6yne CBETMOHMK CPMCKe KynType y Aujacnopu.
Tpagmumja HYje OHO LWITO OCTaBbaMo 13a cebe,
TO je OHO LUTO HOCKMO Ca COBOM, FAe rof fa cMo.

AyTop [Aparocnas Muxuh
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SAC Oplenac, the guardian of Serbian identity

A people who forget their tradition, forget a part of themselves.

For more than 20 years, | have been actively
participating in the life of Oplenac - from
creating advertisements, posters and websites
to the annual magazine. Working on all of this
has allowed me to feel like a part of Oplenac
and, together with other members, to preserve
and build Serbian culture in the diaspora. This
sense of belonging makes me extremely proud.

At a time when global culture is erasing
borders and shaping new identities, preserving
one’s own heritage is becoming an act of
conscious choice. For the Serbian community
in the diaspora, folklore is not just art — it is a
bridge connecting the past, present and future.

SKUD Oplenac from Toronto has been a pillar
of the preservation of Serbian culture in Canada
for decades. Through dance, song, costumes and
customs, we preserve the living history of our
people and pass it on to generations growing
up far from the land of their ancestors.

Serbian folklore is much more than
choreography. It is a story about the people
- about joy and sorrow, about love, struggle
and unity. Every step in a circle, every notein a
song and every detail on a folk costume carries
symbolism and meaning that has been passed
down for centuries.

Within Oplenac, folklore is nurtured with
special attention to authenticity. Choreographies
are often based on traditional dances from
different parts of Serbia, thus preserving the rich
regional diversity. In this way, folklore does not
remain just a memory but becomes a dynamic
and contemporary art that continues to speak
a universal language.

Folklore is not just what we see on stage - it
is what we carry within ourselves.

One of Oplenac’s greatest values is its ability
to bring people together. It is not just a cultural
society — it is a community in the truest sense
of the word.

Children come to learn their first steps,
teenagers find friends, and adults rediscover
their connection to their origins. Parents
participate as volunteers, support, and audience,
while older generations pass on knowledge and
experience.

In this space, something much bigger than
folklore is created - a sense of belonging is
created.

Oplenac’s strength lies in its work with young
people. In a multicultural environment like
Toronto, where different identities are everyday
life, young people often need a foothold that will

help them understand who they are and where
they come from.

Through folklore ensembles, music sections,
and educational programs, they learn not only
the steps of the dance, but also the values
behind them - respect, discipline, togetherness,
and pride.

For many of them, their first performance in
folk costume is not just about going on stage
— it is the moment when they become part of
something bigger.

When young people dance kolo, tradition
does not live in the past - it continues.

Preserving folklore does not mean freezing it
in time. On the contrary, its strength lies in its
ability to adapt and survive.

In Oplenac, choreographies and performances
are a blend of authenticity and contemporary
expression. Research into traditional dances is
combined with a stage approach that appeals
to today’s audience. In this way, folklore remains
relevant and inspiring, both for performers and
spectators.

In a Canadian society that fosters
multiculturalism, organizations like Oplenac also
have a broader role. Through festivals, concerts
and public performances, Serbian culture
becomes part of a rich mosaic of diversity.

These events are not only an opportunity
to present tradition, but also for dialogue.
Audiences of different backgrounds can learn
about Serbian culture, while members of the
community develop a sense of pride and
openness. In this way, folklore becomes a
universal language that connects people.

SCA Oplenac Rep Ensemble

When tradition is shared with others, it does
not weaken - it becomes stronger.

One of the most beautiful aspects of Oplenac’s
work is its continuity. Generations of members
come and go, but the spirit of the community
remains.

Many former dancers bring their children to
the same rehearsals, closing a circle that has
lasted for decades. This is not just a sign of the
success of an organization - it is proof that
tradition can survive and flourish, even far from
its homeland.

In a world that is constantly changing,
preserving identity is becoming increasingly
important. Organizations like Oplenac show
that it is possible to remain true to one’s roots
while at the same time being part of modern
society.

Their work reminds us that culture is not static,
it is alive, dynamic, and depends on the people
who nurture it.

Aslong as there is song, dance, and memory,
there is a people.

Preserving Serbian folklore and culture is not
just a matter of the past, but also of the future.
Itis an investment in identity, community, and
generations to come.

Through dedicated work, enthusiasm, and
love for tradition, Oplenac continues to be a
beacon of Serbian culture in the diaspora.

Tradition is not what we leave behind - it is
what we carry with us, wherever we are.

Author Dragoslav Mini¢
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24 HOUR EMERGENCY SERVICE YOUR CHOICE FOR ELECTICAL SERVICE AND MAINTENANCE

Delta B Electric Inc

The needs of every individual client are important to us at Delta B Electric.
Cur focus of providing guality commercial, residential & industrial services

combined with an integrity promise has made us the first choice of many
clients within Ontario, for over 17 years.

We deliver prompt, professional 24 hour support.
We believe in delivering superior service to our customers, our community
and to each other as members of the Delta B Electric family.

COMPLETE DESIGN, SUPPLY AND INSTALLATION OF AUTOMATIC STANDBY GENERATORS.

For information please call 416-252-4762
or email: doug@deltabelectric.com

Delta B Electric has a well-equipped fleet of service vehicles available for a quick
response to any emergency, anytime, day or night.

www.deltabelectric.com

Proudly helping patients for over 20 years
Dr. Vladimir Bogdanovich and associates

» Family dentistry + Cleanings & Prevention
« Dental Implants « Orthodontics

» Cosmetic Dentistry  « Surgery

« Root Canals » Dentures

We W nake your enite. stand out!

BEFORE DIURING

AFTER

1 Hurontario Street, Unit 7

Mississauga, ON, L5G 0A3 Tel: 90 5-27 1 - 1 422

Email: info@northshoredentistry.ca
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ORACLE @ RMS Have a Question? 416-220-2000

www.oraclerms.com

INSURANCE RISK MANAGEMENT SERVICES

We Specialize In Providing Insurance Protection To
Owners Of Small To Mid-Size Businesses

v Commercial Insurance
v Personal Insurance
V' Speciality Insurance

/ 'mn\
""-":\'- Dracle RMS has been named a Top Brokerage in
Gy

\ Insurance Business Canada magazine!

Then we work with our insurance companies to custom tailor anin-

EVERY CLIENT GETS A CUSTOM SOLUTION =0 - o
Al Oracle RMS we realize that your business is as unique as you are. Insurance Insurance Insurance
S0 we never write generic policies. Instead we take the time to get
to know you and your business so we can accurately assess all the :

Commercial g’/ Life/Health by [ Eonding

: Insurance Insurance o =2 @ Insurance
surance solution to match your exact needs. As a result, you'll avoid
paying extra for things you don’t need, and you'll have the peace of :
mind knowing that we've got your future protected, : Rme.l_'Huma Speciality S andlond
Our rission at Oracle RMS is to do all we can to make sure you : Sharing Programs @F Protection
receive exactly the coverage you require, Insurance

Jovan Knezevi¢, csa
Certified Senior Advisor

FUEREEIRSEILEPE jovan@icoveryou.com

416.697.4723 Plan for your future

) Life & Disability Insurance

Critical lliness Insurance
Visitors & Travel Insurance
Dental & Medical Plans
RRSP & RESP
www.icoveryou.com Income Tax Services
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OUR QUALITY IS
THROUGH THE ROOF

Providing Professional Roofing Services ” ‘
to all of Greater Toronto Area ‘

Residential & Commercial

BLAZ STOJANOVIC
Owner

info@countryroofinginc.ca

www.countryroofinginc.ca Scan f"r Free Estimate /
‘~/ |BBR
wsi X

ONTARID

J 'j @countryroofinging

VI nevtech

RAIN GUTTERS
SOFFIT/FASCIA /2NN
SIDING
ACM PANELS & p A

Owner
i

' g
sl .

—— 0

CONTACT US 905-929-6804 www.nevtech.ca nevtechinc@gmail.com
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- . Bali All Inclusive odmeori

& -+ KrugerSafari , Sripna pulavana (9 0 5) 545 5900

Avio za ceo svet

« Marcko ¢ -
\h- e 0 * www.AllSeasons.org
44

e
Al W

ZORAN 44
CATERING

: . J Svadbe, Veridbe, Rodjendani

B A |

® . i po vasoj potrebi.
nancial & N

Fi

Telefon: Zoran Dabic
647-224-8181

Tax Services

MAXIMIZE YOUR TAX REFUND

(&) Assurance & Accounting

() Bookkeeping & Cloud Accounting KnnnExE

i Lown Mainfenance
(4 Personal & Business Tax

Preparation & Filing 971 Queen St. W,
Mississauga, ON, L5H 4E]

Tel: 414.602.4447
Fax: $05.271.6995

647-BB0-6894 @ e S ;
milica@mimakali.com @
e A R @ kordex.inc@sympatice.ca




YOUR HOME MAY BE WORTH WAY MORE THAN YOU THINK!

[ me for a FREE home evaluation 416-825-6960

Buying or selling a home is a big investment, both emotionally and financially.
You need the special skill of a proven real estate p'rofesswnal that specializes in your area.

Mili Drapic

Real Estate Salesperson Sutton Group - Realty Systems Inc.

AN INDEPENDENT MEMBER BROKER
2186 Bloor Street W, Toronto, ON M6S 1N3

Phone: (416) 762-4200 Fax: (416) 762-6829

PLATINUM DIRECTOR PLATINUM PLATINUM FRESIDENT PLATINUM MASTERS MAS ERS

AWARD %AWA RD AWARD AWARD E AWARD .:: AWARD AWARD AWARD}
} <he %b o= %b r{’-b L
20(}9 2010 2011 2012 2013 2014 2021 2022

. aa

Irina Varaklic
Sales Representative
Sutton Group Realty System
Bus: (416) 762-4200
Cell: (647) 524-1997

irinadrapic@gmail.com




CKY/ OIUIEHAII BAC ITO3MBA HA TOAUIIIBV I'AJTA KOHLIEPT

IV ’

Aorahaj koju ce He nponywTa! iusHe HoBe Kopeorpadumje! PasHOBPCHOCT HAPOAHUX HOWHU!
HajnonynapHuju aHcambn cpncke gujacnope!
JbybaB npema TpagmMLMju 1 BEKOBHOM Haciehy M3paKkeHa je y CBaKOM TOHY, MeCMM, MENIOAM|U, UTPW, HaneBy, MPUMNEBY U CLEHCKOM U3pasy.

YHWBEP3aNHOCT M CNOCcOBHOCT Mrpaya OnieHua npaheHux NoaeTHUM 3BYLIMMa OMIEHYEBOT OPKECTPA OrNesajy ce Y BUCOKOM KBasIMTETY U3BOheHa
M3BOPHE MECME 1 UrPe Cca CBUX CPMCKMX MPOCTOPa, Kao 1 n3Boherba Kopeorpadmja Hajbosbux CPMNCKMX CTBapanaLia.

YMeTHUYKM [upeKkTop: Bnagnmnp Cnacojesuh

CBevaHM DaHKeT y YacT YYECHMKA KOHLIepTa ogpxahe ce ogmax nocne KoHuepTa y 3rpaan OnneHua 895 Rangeview Road,
Mississauga rae he 6uT1 npornateHm Hajbosbu urpaumn y cesonmn 2025-2026 u gogesbeHe MBJ, Harpage.
Csu cTe fobpogoLwnm!

May 23, 2026 — 6:00PM TICKETS: $60
416-873-7443 / info@oplenac.ca
The Burlington Performing Arts Centre, 440 Locust St. Burlington, Ontario
www.oplenac.ca www.facebook.com/oplenac

CKY[], OnneHau, je HenpodUTHA opraHM3aLmja U caB NPUXOL UAE Ha OYyBatbe U Npe3eHTaumjy Cprcke KyaType U Tpaguuuje y CesepHoj Amepuum.
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A Wide Range of Activities for Children, Youth and Adults

* TRADITIONAL SERBIAN FOLK DANCE

FOLKLORE FOR CHILDREN AND YOUTH AND RECREATIONAL FOLKLORE FOR ADULTS

PLEASE SEND REGISTRATION

* SCA OPLENAC ORCHESTRA -4DULTS FORM TO info@oplenac.ca
* CHOIR - 4DULTS ' ORREGISTER IN PERSON
* SCA OPLENAC TAMBURA ORCHESTRA - CHILDREN

EVERY SATURDAY FROM

« SCA OPLENAC ORCHESTRA -CHILDREN :
« SERBIAN LANGUAGE SCHOOL - CHILDREN . 10 AM-1PM (SEP. - JUNE)
* DRAMA SCHOOL AND THEATRE - CHILDREN

SCA Oplenac offers professionally equipped dance halls and classrooms. The artistic programs are directed and instructed
by widely recognized professionals. SCA Oplenac is a unique non-profit cultural organization with a goal of preserving
Serbian tradition and culture.

All are welcome to join!

SCA Oplenac 895 Range View Rd. Mississauga, ON, L5E 1H1
www.oplenac.ca ® 905-274-6449



